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Bopucenko Oxcana AnatoaiiBHa, kaHi. ¢in. Hayk, AoueHT kadeapu aHriiicbkoi ¢itonorii Ta
nepeKnangy

I'pumenko OJiena BogoaumupiBHa, kaHn. ¢il. HayK, JOIEHT KadenpHw aHITHChKOI (ijmonorii Ta
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I'pumenko Ouaena BojsiogumupiBHa, kaHja. (1. Hayk, JOUEHT Kadeapw aHMNKCHKOI (igoorii Ta
nepexyany

®enopoBa Anacracia OJiekcanapiBHa, BUKIaga4d Kadenpu aHrmiicbkoi (ionorii Ta nepekaagy

PoGouy mporpamy po3risiHyTo 1 3aTBEp/KEHO Ha 3acigaHHi kadedpu aHriiicekoi ¢inonorii Ta
nepexyany
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3aBimyBau Kadenpu Sky0a B.B.

Po6ouy nporpamy noromkeno 3 rapantom ocBiTHROI mporpamMmu MOBA [ JIITEPATYPA (anrmiiiceka)
« » 2018 poky
["apaHT OCBITHBOT IpOrpamMu

Po0ouy mporpamy nepeBipeHo « » 2018 poky

3aCTyIMHHUK JUPEKTOpa (Basms JII.)

IIposioHroBano:

Ha 20 / 20 H.D. ( ), « » 20 p., mpoTokos Ne
Ha 20 / 20 H.D. ( ), « » 20 p., mpoTtokos Ne
Ha 20 / 20 H.D. ( ), « » 20 p., mpoTokos Ne

Ha 20 / 20 H.D. ( ), « » 20 p., mpoTokos Ne




1. Onuc HaBYAJIBHOI TUCHHUILTiIHA

HajimeHyBaHHSI IOKA3HUKIB XapakTepucTUKa JUCHMILUIIHA 34
(¢hopMamMu HABYAHHS
JeHHA | 3a0una
Bun qucuurininm O060B 's13K0Ba
MoBa BUKJIaIJaHHsI, HABYAHHS Ta OLIHIOBAHHS aHrJIichKa
3aranpHUil 00CAT KPEAUTIB/TOJUH 12 360 360
Kypc 3 3 3 3
CemecTtp 5 6 5 6
KisbKiCTh 3MICTOBHX MOJYJIB 3 PO3HOIIIOM: 3 3
OO0csT KpeuTiB 3 3
OO6csr ToAvH, B TOMY YHCIIL: 180 180 180 180
AyauTtopHi 108 90 24 24
MoaynbHUN KOHTPOJIb 12 10
CemecTpoBH KOHTPOJIb 30 30
CamocriitHa poboTa 60 50 156 126
dopma ceMecTpOBOT0 KOHTPOIIIO 3aJiK €K3aMeH | 3aJIiK | eK3aMeH

2. MeTa Ta 3aBJaHHA HABYAJbHOIL IIHCIII/II[.]'[iHI/I

Metoio poOOTH BIPOJOBXK TPEThOr0 POKY BHBYEHHS AUCHMILIIHM € (OpMYBaHHS 1 PO3BUTOK Y
CTYJCHTIB KOMYHIKATUBHOI, JIHTBICTUYHOI Ta COIIOKYJIbTYPHOI KOMIIETEHIii, 110 3a0e3MeunuTh YMiHHS
e(pEeKTHBHO 1 THYYKO BHUKOPHCTOBYBaTH IHO3€MHY MOBY B DI3HOMAaHITHHX CHTYaIlisiX COILIaJIbHOTO,
HABYaJIbHO-aKaIeMIYHOTO Ta MPO(eCiHHOTO CIIIKYBaHHS:

3arajbHi KOMIIETEHTHOCTI

CaMOOCBITHSI KOMIIETEHIIis

o 3/1aTHICTh IUISXOM CaMOCTIMHOIO HaBYaHHS OCBOITM HOBI 00JacTi, BUKOPUCTOBYIOUH 3700YyTi
JIHTBICTHYHI Ta JIITEPaTypO3HaBUl 3HAHHS.

KOMYHIKATHBHA KOMIIETCHILisl

o 3/1aTHICTh BUKOHYBaTH 3aBJaHHS B TpyMl MiJ KEPIBHULTBOM JIijiepa, MOAIOHI HAaBUYKH, IO
JIEMOHCTPYIOTh 3[aTHICTh A0 BpaxyBaHHS YHMHHUX BHMOT JHWCUWIUIIHU, TUTAHYBAHHS Ta YIPaBIiHHS
JaCOM.

o yBara J0 BIIMIHHOCTEH Ta BIUIMBY KYJbTYpH (3JATHICTb JO KYJbTYPHOI YYTJIMBOCTI Ta 3JaTHOCTI
11eHTU(]IKYBaTH 1 BXKUBATHU Pi3HI CIIOCOOU CHUIKYBAHHS 3 MPEACTaBHUKAMM 1HIIUX KYJIbTYD).

J YMIHHS OTpUMAaTH pe3yiabTaT B yMOBaxX OOMEXKEHOro dyacy 3 akILeHTOM Ha mpodeciiiHy
CYMJIIHHICTh Ta YHEMOXJIMBIICHHS IUIariaTy.

IIpodeciiini

(pinonoriuna komnereHuis

o PO3BUTOK MOBHUX 3HaHb, JIIHI'BO-KOMYHIKaTUBHUX yMiHb; pO3IIHMpeHa 1 riuOoka iHpopMaliiiHa
0013HaHICTb JIHIBICTUYHOI IPOOIEeMaTHKY;

o 3/1aTHICTh OMUCATH LIIMPOKE KOJIO 00’€KTIB Ta MPOIIECIB, 115 3aTHICTh TOBUHHA I'PYHTYBaTHUCS Ha
rIIMOOKOMY 3HaHHI Ta PO3yMIHHI HIIMPOKOT0 KoJia (1I0J0TIYHUX TeOopiil Ta TeMm;

o 3/IATHICTh aHaJIi3yBaTH (iNOJIOTIYHI SBUINA (JIHIBICTUYHI Ta JIITEpaTypO3HaBYi) 3 TOUYKU 30pYy
dbyHIaMeHTaIbHUX  (IMONIOTIYHUX TPUHIMINIB 1 3HAaHb, a TaKOXX Ha OCHOBI  BiAMOBITHHX
3araJbHOHayKOBUX METOIIB);

o  Jlexcuuna  KomnemeHmHicmb — nepeobayae:  BOJIOJIHHSA JEKCUYHUMH, TpaMaTHYHUMH,
opdorpadiYyHIMU MOBHUMH 3HAHHSAMH 1 HABUYKAMH; 3HAHHS CEMAaHTHKH, CTUJIICTUYHOT XapaKTePUCTUKHY,
cucteMu (popMm ciioBa, CJIOBOTBOPUOI CTPYKTYPH 1 MOMKIIMBOCTI CIIOJIY4YEHHs, PYHKIII B pedeHH1, CriocoOiB
CIIOBOTBOPY, JIGKCHYHOI MOJiceMil, TEKCUYHOI aHTOHIMii, JTEKCUKO-CEMaHTUYHOTO TOJIs, 0COOIUBOCTEH
(dbpazeosnorii Too.



o  Qonemuuna KoMnemeHmMHiCmMmb nepeddayac: 3HAHHS TPO 3BYKM MOBU 1 3aKOHOMIPHOCTI iX
MOETHAHHS; PO OCOOJMBOCTI TBOPEHHS 3BYKIB Ta MPO (POHETHUYHI MPOIECH; MPO TOJOC, 1HTOHAIIIIO,
YepryBaHHs 3BYKiB; 3HAHHS (POHETHMYHOI TpaHCKpHMLii 1 andaBiTy Ta (OHETHMYHI HABHYKUA MOBIICHHS
(peuenTUBHI 1 PEIPOAYKTHBHI).

MOBJIEHHEBA KOMIIeTeHIist

o 3HAHHS TEMAaTUYHOI JIKCUKH, 3aCO0IB BUPAKCHHS CTPYKTYpPHOI OpraHizailii TeKCTy Ta JICKCHYHUX
3ac001B BUPKEHHSI KOMYHIKATUBHOI 1HTEHIIIT;

° BOJIOJIHHS PI3HUMHU BHJAMU MOBJICHHEBOI JisSTIBHOCTI B CHUTYyaIlisIX MIKKYJIBTYPHOTO
CIUJIKYBaHHS.

3aBIaHHA KYPCV:

o CTBOPHTU Yy CTYyIEHTIB 0a3zy 3HaHb JUIsI BUIBHOTO KOPHUCTYBAaHHS aHIJIIMCHKOIO MOBOIO Y
npodeciiHuX, HAYKOBUX Ta THIINX IIJISX;

° 3a0e3MeYNTH BOJIOIIHHS YOTHPMa BUIAMH MOBJICHHEBOI JiSUTBHOCTI Ha JOCTATHROMY PiBHI;

o Ha 0a3i CHHTAaKCUYHHUX, CEMAaHTHUYHUX Ta (POHETHYHHMX IPaBUJ 1 3aKOHOMIPHOCTEH aHTJIHCHKOI
MOBH, COIIIOKYJIbTYPHUX 3HaHb 1 BMiHb 3/11iICHIOBATH 1HIIOMOBHY KOMYHIKaIIilo0;

o 3aCTOCOBYBATH KYyJbTYpPOJIOTIUHY 1H(OPMAIIiIO Ta BAKOPUCTOBYBATH BIACHHUNA JOCBIJl OBOJIOIIHHS
IHIIIOMOBHUM MOBIIEHHSIM Y TIpodeciiiHii AisSUIbHOCTI;

o YIOCKOHATIOBATH MOBJICHHEBY ITiJITOTOBKY NIISIXOM BUKOPHCTAHHS ABTCHTUYHHX AHTJIOMOBHHUX
Marepiais;

° YCBIAOMJIIOBATH BaXJIMBICTh 1 HEOOXiIHICTH OBOJIOJIHHSA BCiMa YOTUpPMa BUIAMH MOBIEHHEBOI
TISIIBHOCTI;

o YCBIIOMJTIOBATH 3MICT ¥ OCHOBHI 3aBIaHHs Kypcy «lIpakTHKH yCHOTO Ta MUCEMHOTO MOBJICHHS.

3. Pe3ysbTaTn HABYaHHA 32 JUCHHILIIHOO

B Tepminax Ilpoepamu 3 aweniiicokoi moeu Ons cmyoenmie yHieepcumemis / incmumymis. IIpoexm
(Hixomaesa C.FO. et al.) ta 3aeanvroesponeticokux pexomenoayiii 3 MO6HOI oceimu PE3yIbTaTH
HaB4YaHHA (bOpMy'J'IIOIOTLCSI HAaCTYITHUM YUHOM:

BOJIOIIHHS MOBOIO ¢axy Ha piBHI Cl. Ile o3Hauae:

Listening: C1.1

Can understand extended speech within the range of familiar and unfamiliar topics.

Can understand lectures, and documentary programmes in standard dialect.

Speaking interaction: C1.1

Can understand language easily, formulating ideas and opinions clearly and relating one’s contribution
skillfully to those of their speakers.

Speaking production:C1.2

Can present clear, detailed descriptions of complex subjects, integrating subthemes, text,

Writing: C1.2

Can express oneself in a clear, well-structured and text, presenting points of view at some length.

Can write summary and factual reports, and business letters.

Reading: C1.1

Can understand long and complex texts, appreciating distinctions of style.



4. CTpyKTYpa HaBYaJbHOI AV CUMILIIHA

TemaTuyHuil 1aH 1A J1eHHOI JopMH HABYAHHSA

Ha3sBa 3micToBUX MOay.1iB, TEM

Ycnoro

Po3noais roauH Mizk BUAaAMH poOiT: ‘

AyauTopHa
pobora
[IpakTruni
3aHATTS

MonyabHii
/cemecTpoB
i
KOHTPOJIb

Camocriii
Ha
podora

S cemecTp

3microBuii moxyan 1. English Learning and My Future Profession. BuBuenHs anrJiiicbkoi Ta Mosi

Maii0yTHs npodecis

T.1 English as a global language. The tree of
languages. Amnrmiiicbkka sK CBiTOBa MOBa.
MoBgHe epeBo

12

8

4

T.2 The profession of my choice. Bubip
npodecii

12

T.3 Translating vs Interpreting. IlucemoBwmii
HepeKyaj] Ta YCHUI mepekia

12

T.4 Qualities and skills required for
interpreting/translating. Slkocti Ta HaBUYKH
HEOOXI1/H1 JUIsl yCHOT0/TIMCbMOBOT'O TIEPEKIa Ty

10

T.5 A bridge across cultural divide. Micrtok
qyepes KyJIbTYPHHM MOALI

10

MoayJibHUI KOHTPOJIb

o

Paszom

60

36

20

3microBuii MoayJsb 2. The movie image. Kino

T.6 Key aspects of film-making. How the film
is made. Kiro4uoBi MoMeHTH KiHO3MOMKH. SIK
3HIMAIOThCS (PUIBMHU

12

T.7 My favourite film genre. Miii ymo6nenuii
*aHp QiTbMy

12

T.8 A glimpse of the world movie image.
Writing a film review. Previews. Kopotkwuii
ormsim  ictopii kiHo. Hamumcawus ornsmis
¢b11bMi1B. AHOHCH.

12

T.9 What is like to be famous? What is the
“price of fame”? Sk ne Oyrtm Bimomum? fka
IiHa ciaaBu?

10

T.10 Violence on TV. HacunecTBO Ha
TeliebadyeHH1

10

MoayJibHUI KOHTPOJIb

4

4

Paszom

60

36

4

20

3microBuii moayJb 3. Brand Awareness and Advertising. 3nannsi OpeHiB Ta pekjiama

T.11 The power of advertising. A glimpse of | 15

| 10

|5




advertising history. Cuna pexnamu. KopoTkwuii
OIJIA] iICTOPIi PEeKIIaMH.

T.12 Brand Awareness. 3uanHs OpeHIiB 15 10 5
T.13 A letter of complaint. JIuct-ckapra 13 8 5
T.14 Persuasive advertising techniques. | 13 8 5
TexHiku pexgaMmyBaHHS

MoayabHul KOHTPOJIb 4 4

Pa3zom 60 36 4 20
Bceboro 3a 5 cemectp: 180 ronun

6 cemecTp

3micToBuii MmoayJn 4. Art. MucteurBo

T.15 Key aspects of Art. Kmouosi acnektu | 10 6 4
MUCTEITBA

T.16 Talking about Art. Po3smoBa mpo |10 6 4
MUCTEITBO

T.17 The golden age of the British Art. | 10 6 4
3070THH BIK aHTIHCHKOTO MUCTEITBA

T.18 Trends in Art. Tedii B MUCTENTBI 10 6 4
T. 19 Art Galleries and Museums. Mucrernpki | 10 6 4
rajepel Ta My3el

MoayabHuii KOHTPOJIb 4

Pa3zom 54 30 4 20
3microBuii MoayJnb 5. People and Personalities. JIroam i ocooucrocti

T. 20 Feelings, Emotions And Temperaments, 9 6 3
[TouyTTs, eMo11ii Ta TEMIIEPAMEHTH

T. 21 Character and personalities. Xapakrep Ta | 9 6 3
0COOHMCTOCTI

T. 22 My personal chief leadership | 9 6 3
characteristics. Moi 0coGHUCTI JIiIepChKi IKOCTI

T. 23 Dealing with problem people. Maru | 9 6

CHpaBy 3 TPOOJIEMHUMH JIIOIbMU

T. 24 National characters. Overcoming stereot} 9 6 3
Harmionaneshi xapakrepu. [lommupeni crepeoTuny

Mopny/IbHHI KOHTPOJIb 4 4

Pazom 49 30 4 15
3microBuii moayJn 6. People and nature. JIvoau i npupona

T.25 Threatening Times. 3arpo3nusi yacu 12 8 4
T.26  Pollution and energy crises. | 12 8 4
3a0pyTHEHHS Ta €HEepPreTUYHa Kpu3a

T.27 Wild life under threat. /Tuxa npupoma | 12 8 4
T1]] 3arPO300

T.28 Environmental protection. World | 9 6 3
ecological movements. 3axuct

HaBKOJHITHLOTO CEpEeIOBHUIIIA. CBiTOBI

€KOJIOT14HI PyXH

MoayJibHHIT KOHTPOJIb 2 30 2 15
ITinroroBKa Ta MPOXoaKeHHA KOHTPoJbHuX | 30

3axo/iB

Pa3zom 77




Bceboro 3a 6 cemectp: 180 rogun

Bceworo 3a pik: 360 rogun

TemaTHuHuil UIaH 1A 32049HOI (popMH HABYAHHSA

Ha3Ba Tem Ycnoro Po3noais rogun mixk Bugamu pooir: ‘
AynutopHa | CemectpoB | Camocrii
pobora uit Ha
[IpakTuyHi | KOHTPOJBL | podoTa
3aHATTS

5 cemecTp

3microBuii moxyan 1. English Learning and My Future Profession. BuBuenHs anrJiiicbkoi Ta Mosi

Maii0yTHs npodecis

T.1 English as a global language. The tree of | 12 2 10

languages. Amnrmiiicbkka sK CBiTOBa MOBa.

MoBgHe epeBo

T.2 The profession of my choice. Bu6Gip | 12 2 10

npodecii

T.3 Translating vs Interpreting. IlucemoBmii | 12 2 10

MIePeKIIa]l Ta YCHUI MepeKia

T.4 Qualities and skills required for |11 1 10

interpreting/translating. Slkocti Ta HaBHUYKH

HEOOX1JIH1 JIJIs1 YCHOTO/TIMChbMOBOTO TIEPEKIaay

T.5 A bridge across cultural divide. Mictok | 11 1 10

yepes KyJIbTYPHHUM oAl

Pazom 58 50

3microBuii MoayJsb 2. The movie image. Kino

T.6 Key aspects of film-making. How the film | 12 2 10

is made. KirouoBi MomMeHTH KiHO3MOMKH. K

3HIMAIOThCS PUIBMU

T.7 My favourite film genre. Miit ymo6nenuii | 12 2 10

XKaHp QIIbMy

T.8 A glimpse of the world movie image. | 12 2 10

Writing a film review. Previews. KopoTkwuii

ormsim  ictopii kiHo. Hamumcawus ornsanis

¢b11bMi1B. AHOHCH.

T.9 What is like to be famous? What is the | 11 1 10

“price of fame”? Sk ne Oyrtu Bimomum? fka

iHa ciaaBu?

T.10 Violence on TV. HacmisctBo Ha |11 1 10

Tene0ayeHHi

Pa3zom 58 8 50

3microBuii moayJb 3. Brand Awareness and Advertising. 3uannsi OpeHjiiB Ta pexjiama

T.11 The power of advertising. A glimpse of | 16 2 14

advertising history. Cuna pexnamu. Kopotkuii

OIJIA] iICTOPIi PEeKIIaMH.

T.12 Brand Awareness. 3uanHs OpeHIiB 16 2 14




T.13 A letter of complaint. JIucr-ckapra 16 2 14
T.14 Persuasive advertising techniques. | 16 2 14
TexHiku pekjaMyBaHHS

CeMecTpOBHii KOHTPOJIb 3aiik

Pa3zom 64 8 56
Bceboro 3a 5 cemectp: 180 ronun

6 cemecTp

3micToBuii MmoayJnb 4. Art. MucreurBo

T.15 Key aspects of Art. Kmrouosi acnextu | 10 2 8
MUCTCITBA

T.16 Talking about Art. PosmoBa mpo |10 2 8
MUCTCLUTBO

T.17 The golden age of the British Art. | 10 2 8
30JI0THH BIK aHTIIACEKOI0 MUCTELTBA

T.18 Trends in Art. Teuii B Mucrenrsi 9 1 8
T. 19 Art Galleries and Museums. Mucrenpki | 9 1 8
rajepel Ta My3el

Pa3zom 48 8 40
3microBuii MoayJnb 5. People and Personalities. JIroam i ocooucrocti

T. 20 Feelings, Emotions And Temperaments, 10 2 8
[TouyTTs, eMomii Ta TEeMIEpaMeHTH

T. 21 Character and personalities. Xapaxrep Ta | 10 2 8
0co0UCTOCTI

T. 22 My personal chief leadership | 10 2 8
characteristics. Moi ocoOGuCTi JIiZIepChbKi SKOCTI

T. 23 Dealing with problem people. Maru | 9 1

CIpaBy 3 NPOOJIEMHUMU JIIOABMU

T. 24 National characters. Overcoming stereoty 9 1 8
HamionaneHi xapakrepu. [lommupeni crepeotuny

Pa3zom 48 8 40
3microBmii MoayJb 6. People and nature. JIvoau i npupona

T.25 Threatening Times. 3arpo3nuBi yacu 15 2 13
T.26 Pollution and energy crises. | 15 2 13
3a0pyIHEHHS Ta €HEepreTUYHa Kpu3a

T.27 Wild life under threat. /luka npupona | 12 2 10
T1]] 3arPO300

T.28 Environmental protection. World | 12 2 10
ecological movements. 3axuct

HaBKOJHITHLOTO CEpEeIOBHUIIIA. CBiTOBI

€KOJIOT14HI PyXH

IMiaroroBka Ta NMpoxoaKeHHs1 KOHTPoabHUX | 30 Icriar

3axo/iB

Pazom 84 8 30 46

Bceboro 3a 6 cemectp: 180 rogun

Bceboro 3a pik: 360 rogun




5. [Iporpama HaBYAJIbHOIL JUCIUILIIHA

3MICTOBHI MOJYJb 1. English learning and My Future Profession. Bupuennsi anrJiiichKkoi
Ta MOsi MailOyTHs npodecis

3micT:

TEMA 1. English as a global language. The tree of languages. Aurmiiicbka sik cBiToBa MOBa. MoOBHE
JIEpEBO.

TEMA 2. The profession of my choice. Bubip mpodecii.

TEMA 3. Translating vs Interpreting. IIncbMoBwHii Iepekiag Ta yCHUH Mepexia.

TEMA 4. Qualities and skills required for interpreting/translating. fIxocti Ta HaBUYKH HEOOXigHI IS
YCHOT'O/TIMCBEMOBOTO TIEPEKIIaIy.

TEMA 5. A bridge across cultural divide. MicTok 4epe3 KyJIbTYpHUH IO/

3MICTOBUM MOJY.JIb 2. The movie image. Kino

3micT:

TEMA 6. Key aspects of film-making. How the film is made. KirouoBi MoMeHTH KiHO3HOMKH. SIK
3HIMAIOTHCS (PUIBMH.

TEMA 7. My favourite film genre. Miii ymtoGieHwuii sxaup Ginbmy.

TEMA 8. A glimpse of the world movie image. Writing a film review. Previews. KopoTkwuii oruisiz icTopii
kiHo. Hanmcanus ornsaaiB ¢isbMiB. AHOHCH.

TEMA 9. What is like to be famous? What is the “price of fame™? Sk me Oyru Bimomum? Slka 1iHa
cnaBu?

TEMA 10. Violence on TV. HacuibsCTBO Ha Tene0aueHH.

3MICTOBHUM MOJYJIb 3. Brand Awareness and Advertising. 3nanns 6penzis Ta pek;iama
3MmicT:

TEMA 11. The power of advertising. A glimpse of advertising history. Cuna pexknamu. Kopotkuit ormsin
icTOpii pexnamu.

TEMA 12. Brand Awareness. 3HaHHs OpeH/IiB.

TEMA 13. A letter of complaint. JIuct-ckapra.

TEMA 14. Persuasive advertising techniques. TexHiku pekiaMmyBaHHS.

3MICTOBUM MOJY.JIb 4. Art. Mucrenrso

3MicT:

TEMA 15. Key aspects of Art. KitrouoBi actieKTi MUCTEITBA.

TEMA 16. Talking about Art. Po3amoBa ripo MUCTEITBO.

TEMA 17. The golden age of the British Art. 3os10Tuii Bik aHTIHCHKOTO MUCTEIITBA.
TEMA 18. Trends in Art. Tedii B MUCTEIITBI.

TEMA 19. Art Galleries and Museums. MucTeripki rajgepei tTa Mmy3ei.

3MICTOBHUM MOJYJIb 5. People and Personalities. JIxoxu i ocoéucrocti

3micT:

TEMA 20. Feelings, Emotions And Temperaments. [TouyTTs1, eMol1ii Ta TEeMIEpaMEHTH.

TEMA 21. Character and personalities. Xapakrep Ta 0coOHCTOCTI.

TEMA 22. My personal chief leadership characteristics. Moi ocoGucTi JliiepchKi SKOCTI .

TEMA 23. Dealing with problem people. Matu cripaBy 3 mpoOJIeMHUMH JIFOAbMHU.

TEMA 24. National characters. Overcoming stereotypes. Hamionansui xapaktepu. Ilommpeni
CTEPEOTUIINU.

3MICTOBUM MOJYJIb 6. People and nature. Jlxoau i npupona
3MmicT:
TEMA 25. Threatening Times. 3arpo3nuBi yacu.



TEMA 26. Pollution and energy crises. 3a0pyHEHHs Ta EHEPreTUYHA KpH3a.

TEMA 27. Wildlife under threat. /Iuka nmpuposa iz 3arp030io.

TEMA 28. Environmental protection. World ecological movements. 3axuct HaBKOJHUIIHBOTO
cepenoBuia. CBITOBI €KOJIOTIYHI PYXH.

6. KoHTpOJIb HABYAIBLHUX JOCATHEHb
6.1. Cucrema OIiHIOBaHHS HaBYaJIbHUX JOCATHEHb CTY/ICHTIB

5 cemecTp
Jlenna popma HaBUaHHS

Bun nismbHOCTI CcTyIeHTa % Monaynb 1 | Moaynb 2 | Moayns 3
O 1 1 1
% 2 =
=
< E < < <
T 2 i = s
5 & 5 5 5
o [Sa] [Sa] [Sa]
c8 ggs8 292928 £58
O m = Q = Q = Q
S5l E884588a558 &4
S 3|l Y ad=>HH¥Ya=8%24d 385
BinBimyBaHHS JISKIIii 1
BinBiyBaHHS CEMIHAPCHKHX 3aHATH 1
BinBiyBaHHS NPaKTUYHUX 3aHSThH 1 18 18 18 18 18 18
Pobota Ha cemiHapChKOMY 3aHSTTI 10
Po6oTa Ha MpakTHYHOMY 3aHSTTI 10 18 180 |18 |180 |18 | 180
Jlaboparopra pobora (B TomMy umcnhi jmomyck, | 10
BHKOHAHHS, 3aXHCT)
BukoHaHHS 3aBaHb U1 CAaMOCTiHOT podotn | 5 5 25 |5 25 |4 20
BukoHaHHS MOyJIbHOT poOOTH 25 1 25 |1 25 |1 25
Bukonanunsa IH/[3 30
Pazom - 248 | - 248 | - 243
MaxkcuManbsHa KijabKicTh O0ammiB: 739
Po3paxynok koedimienta: 100 / 739 = 0,135
3aouHa hopma HaBYaHHS
Bun pistibHOCTI cTyneHTa MakumanbHa D
Kinekicts
OaiB S
a
Ha OMHUIIIO 2 . g -
=
2 5 5 2
E5 &2
2 g8 = 5
BiaBigyBaHHs €Ki 1
BinBiyBaHHS CEeMIHAPCHKUX 3aHATH 1
BinBinyBaHHS NIPaKTHYHUX 3aHSIThH 1 12 12
Pob6oTa Ha ceMiHapChbKOMY 3aHATTI 10
Po0oTa Ha MpakTUYHOMY 3aHSATTI 10 12 | 120
JlaGoparopra pobGota (B TomMy umcii gomyck, | 10
BHKOHAHHS, 3aXHUCT)
BukonanHs 3aBaaHb 411 CaMOCTIHHOT pOOOTH 25 14 350
BukoHaHHS MOJTyJIbHOI POOOTH 25




Bukonanns IH/13 30
Pazom - 482
Pospaxynok koeoimienra: 100 /482 = 0.21
6 cemecTp
Jlenna popma HaBUaHHS
Bun misutbHOCTI cTyeHTa % Monyns 4 | Monyns 5 | Moaynb 6
Lo 4 4 4
=
< E < < <
z = = =
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g ° 58 SEE9S865g S8
=8 cHs5 8855 2d 5
Sae| 25 29 28 29 £4 29
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S C| ¥ d=>8%d=86¥g =49
BinBimyBaHHS JIGKIIiid 1
BinBiyBaHHS CEeMIHAPCHKHX 3aHATH 1
BinBinyBaHHS IPaKTHYHUX 3aHSITH 1 15 15 15 15 15 15
Pobota Ha cemiHapChKOMY 3aHSITTI 10
Po6oTa Ha MpakTHYHOMY 3aHSTTI 10 15 150 |15 |150 |15 | 150
Jlaboparopra pobora (B TomMy umcnhi gomyck, | 10
BUKOHAHHSI, 3aXUCT)
BukoHaHHS 3aBIaHb U1 cCaMOCTiiHOT podotn | 5 5 25 |5 25 |4 20
BukonanHsg MonynbHOT pob60TH 25 1 25 1 25 1 25
Buxonanns IH/[3 30
Pazom - 215 | - 215 | - 210
MaxkcuManbHa KinbKicTh 6amiB: 640
Po3paxynok koedimienta: 60 / 640 = 0,094
3aouHa hopma HaBYaHHS
Bun nisneHOCTI cTyeHTa MaxkumaiabHa L
Kinbkictb
OaiB S
%)
Ha OJTUHUITIO
JHULL 5 § =
2 g 58
= E S A
% d =65
BinBiyBaHHS ek 1
BisBilyBaHHS CEMIHAPCHKHX 3aHATH 1
BinBinyBaHHS NIPaKTHYHUX 3aHSIThH 1 12 12
Pob6oTa Ha ceMiHapChbKOMY 3aHATTI 10
Pob6oTa Ha MpakTHYHOMY 3aHSTTI 10 12 | 120
JlaGopaTtopna poGorta (B Tomy uMciai gomyck, | 10
BUKOHAHHS, 3aXHUCT)
BukoHaHHs 3aBaHb 1Ji CaMOCTIHHOT poO6OTH 25 14 350
BukoHaHHS MOTYJIBHOT POOOTH 25
Bukonanuns IH/[3 30
Pazom - 482
PospaxyHnok koeoirienrta: 60 /482 =0.12




6.2. 3aBmaHHS I CaMOCTIHHOT pOOOTH Ta KpUTEPIi OIlIHIOBAHHS.

3microBuii moayas 1. English Learning and My Future Profession. BuBueHHsi aHrJIiiicbKoi Ta MOst
Maii0yTHs1 nmpodecis

1. Dead languages. Meptsi moBu. Special programmes, which help in saving and learning languages.
CrientiaipHi porpamu, sIKi TIOTIOMararoTh y 30€pe)KeHH1 Ta BUBYCHHI MOB.

2. Teaching is my future profession. Mos maiiOyTHs ipodecis — BUUTEITb.

3. Special skills of interpreters, translators and philologists. OcobmarBi HaBHUYKK IepeKIagadiB Ta
¢inomnoris.

4. Verbal and non-verbal means of communication as a way of successful understanding between representatives
of different cultures, nationalities and ethnicities. BepOasbHi Ta HeBepOaIbHI 3aCO0M CIIKYBAHHS SIK MUISX 10
YCITIITHOTO MOPO3yMiHHS MK MPEICTABHUKAMH Pi3HHUX KYJIBTYP, HAI[IOHATLHOCTEH, €THIYHOCTI.

5. Acting technique in teaching. AkTopcbka MaiiCTepHICTh y ipodecii BUUTEIS.

3microBuii MoayJib 2. The Movie Image. Kino

1. The history of cinematography. Ictopis kinemaTtorpady.

2. Famous actors of different times and genres. Bizomi akTopu pi3HHX YaciB 1 KaHpiB.

3. Is TV people’s friend or enemy? TenebaueHHs — Ipyr uu BOpor?

4. Development of cinema posters and trailers. Po3suTok kinoadiiir Ta Tpeinepis.

5. New streams in cinema art. HoBi Teuii y MUCTELTBI KiHO.

3micToBuii moxysb 3. Brand Awareness and Advertising. 3uannsi 6peHiB Ta pekjama

1. Advertising in different fields of our life. Pexnama y pi3HHX ramxy3six HaIIoro XHUTTSL.

2. Future of advertising (project). MaiibytHe pekiamu (IpoeKTHa poOoTa).

3. Internet advertising. Internet pop-ups. Pexiiama B [ntepreTi. [HTepHETHI CIUTMBAIOY1 PEKJIAMHI BIKOHIIS.

4. Advertisement creators. TBopi pekiamu.

3micToBuii MmoayJnb 4. Art. MucreutrBo

1. The advent of museums. Kinds of world museums. ITosiBa my3eiB. Buau my3eiB.

2. Art in education process and art of teaching. MucrenTBo B OCBITHROMY MPOIIECi Ta MHUCTEITBO
HaB4YaTH.

3. Problems and new tendencies in contemporary art. IIpoGnemMu Ta HOBI TEHICHIII y Cyd4acHOMY
MUCTCUTBI.

4, Extraordinary artists. HeopiapHi MATIII.

5. Animals in art. TBapuHH y MHCTELITBI.

3microBuii MoayJnb 5. People and Personalities. JIroau i ocooucrocti
1. Theimportance of role models in human life. BaxiuBicTs mpuKIa/IiB 1y1st HACTITyBaHHS Y
HKUTTI JTFOAMHHU.

2. Generation X vs generation Y — overcoming obstacles in communication. ITokominast X mpoTu
MOKOJIIHHS Y — MO/I0JIaHHS NEPENIKO]l y CIUIKYBaHHI.

3. Behavior and manners. IToBezinka Ta MaHEpH.

4. The history of behavior rules development. IcTopist po3BUTKY MpaBHJI MOBEIIHKH.

5. Hierarchy of society. lepapxist cycninbcTBa.

3microBuii MoayJnb 6. People and nature. JIroau i npupoaa

1. Global problems of humanity. I'mo6anbHi poGIeMu JTFOICTBA.

2. Challenges of nowadays: the directions to survive. Buknuku croroneHHs: iHCTPYKIIT 3
BIDKUBAaHHS.

3. Flora and fauna of the Earth. ®opa i hayna 3emui.
4. Natural disasters. ITpupoui nuxa.



KAPTA CAMOCTIMHOI POBOTH CTY/IEHTA / Jlenna oopma HABUAHHST

3MicToBHIi MOTYJIb TA TEMH KYPCY

AxaneMiyHMi

KOHTPOJIb

Bbam

Tepmin
BUKOHAHHSI
(THKIEeHb)

Most Mail0yTHs npodecist

3microBuii moayan 1. English Learning and My Future Profession. BuBuenHsi aHr.iiicbkoi Ta

T.1. Dead languages. MeptBi moBu. Special
programmes, which help in saving and learning
languages.  CmemiampHi  mporpamu, — sKi
JIONIOMAraroTh y 30epekeHHI Ta BUBYEHHI MOB.

[TpakTiuni
3aHATTS

T.2. Teaching is my future profession. Mos
MaiOyTHS npodeciss — BUNTEINb.

[IpaxkTrysi
3aHATTS

T.3. Special skills of interpreters, translators
and philologists.  Ocob6auBi  HaBUYKH
nepeKiIagadiB Ta (iIoIoriB.

[IpaxkTrysi
3aHATTS

T.4. Verbal and non-verbal means of
communication as a way of successful
understanding between representatives of different
cultures, nationalities and ethnicities. BepoasibHi Ta
HeBepOallbHI 3aCO0M CMUIKYBaHHS K IILBIX JIO
YCIIIIHOTO TIOPO3YMIHHSI MDK TIPEICTaBHUKAMHU
PI3HMX KYJBTYp, HALlIOHATbHOCTEH, €THIYHOCTI.

[TpakTuyni
3aHATTS

T.5. Acting technique in a teacher
profession. AxkTopchka MaWCTEpHICTH Y

npodecii BUnTENS.

[IpaxkTrysi
3aHATTS

3micToBuii Moayab 2. The Movie Image. Kino

T.1. The history of cinematography. Ictopis
KiHemarorpady.

[IpakTuuHi
3aHATTA

T.2. Famous actors of different times and genres.
Binomi akTopu pi3HHX YaciB 1 5KaHPIB.

[IpaxkTuysi
3aHATTS

T.3. Is TV  people’s friend or enemy?
TeneGaueHHst — Apyr 4u BOPOIr?

[IpaxkTrysi
3aHATTS

T.4. Development of cinema posters and trailers.
PozBuTOK KiHOAdiI Ta TpeiiepiB.

[IpakTuysni
3aHATTS

T.5. New streams in cinema art. Hosi Teuii
y MHUCTELTBI KiHO.

[IpakTuysni
3aHATTS

3microBuii Mmoayan 3. Brand Awareness and Advertising

. 3HaHHA OpeHiB Ta

pekjama

T.1. Brand Awareness and Advertising. 3uanHs
OpeH/liB Ta peKiama.

[IpakTuysni
3aHATTS

5

1

T.2. Future of advertising (project). Maiioytae
pexsiamu (IpoeKTHa po0oTa).

[IpakTuysni
3aHATTS




T.3. Internet advertising. Internet pop-ups.|IIpakTuumi 5

Pexnama B IHTepHeTi. IHTEpHETHI CIUIMBAIOYI|3aHATTS

PEKJIaMHI BIKOHIIS.

T.4. Advertisement creators. Tsopui |[IpakTuuni 5

peKIIaMu. 3aHATT,

Bceboro 3a cemectp: 70 6aniB

3micToBuii MmonyJb 4. Art. MucreuTsBo

T.1. The advent of museums. Kinds of world|IIpakruumi 5

museums. IlosiBa Mmy3eiB. Buau myseis. 3aHATTS

T.2. Art in education process and art of |IIpakruuni 5

teaching. MucrenTBO B OCBITHBOMY TPOIIECI |3aHATTS

Ta MUCTELITBO HaBYaTH.

T.3. Problems and new tendencies in |IIpaktiusni 5

contemporary art. [IpoGaemu Ta HOBI  |3aHATTS

TEHJICHII] y Cy4aCHOMY MUCTELTBI.

T.4. Extraordinary artists. Heopamuapsi mutii.  |[Ipaktiusi 5

T.5. Animals in art. TBaprHH y MUCTEIITBI. IpakTryHi 5
3aHATTS

3microBuii MmoayJib 5. People and Personalities. JIroau i ocooucrocti

T.1. The importance of role models in human life.
BaxsmBicTs pUKIIaiB Ay HACTITyBaHHS Y

[TpakTuysni
3aHSATTS

5

T.2. Generation X vs generation Y —
overcoming obstacles in communication.
[TokominHs X m1poTH TMOKOMIHHA Y  —
M0JI0JIAaHHS MEPENIKO]] Y CIUIKYBaHHI.

[TpakTuysni
3aHSATTS

T.3. Behavior and manners. TloBeminka Ta
MaHepH.

[IpakTuuHi
3aHATTA

rules
MpaBUII

behavior
PO3BUTKY

T.4. The
development.
ITOBEIHKH.

history  of
Icropis

[IpakTnuni
3aHATTSA

T.5. Hierarchy of
CYCIiTIBCTBA.

society.  lepapxis

[IpakTnuni
3aHATTSA

3microBuii Moayas 6. People and nature. Jlronu i npupona

T.1. Global problems of humanity. I'no6anshi
HpO6J‘ICMI/I JIIOACTBA.

[IpakTuysni
3aHATTS

T.2. Challenges of nowadays: the
directions to survive. Buknuku
CbOTOJICHHS: IHCTPYKIIT 3 BUKUBAHHS.

[pakTuuni
3aHSTTS

T.3. Flora and fauna of the Earth. ®nopa i dayna
3emui.

[IpakTuysni
3aHATTS




T.4. Natural disasters. ITpupoHi guxa. [TpakTuysi 5 1
3QHATTA,

Bcboro 3a cemecrp: 70 6ajiB

Bceboro 3a pik 140 6ajaiB

6.3. ®opMu IpOBECHHS MOAYJILHOTO KOHTPOJIIO HA KPUTEPIi OLIHIOBaHHS.

Koxuuit Monynp BKJIOYae Oanu 3a MOTOYHY POOOTY CTyAEHTAa Ha CEMIHAPChKUX, MPAKTUUYHUX
3aHATTAX, BUKOHAHHS CaMOCTIHHOT poOOTH, IHAMBIAyaIbHY POOOTY, MOAYJIbHY KOHTPOJIBHY POOOTY.
BukoHaHHS MOJYIBbHUX KOHTPOJBHUX POOIT 31MCHIOETHCA B PEXKHMI KOMII IOTEPHOI J1arHOCTHUKU
a00 3 BUKOPHCTaHHSM PO3JIPYKOBAHUX 3aBJIaHb.

PedeparuBHi nocmimkeHHs Ta ece, sKi BAKOHY€E CTY/ICHT 32 BU3SHAYEHOIO0 TEMAaTUKOIO,

0OTOBOPIOIOTHCS Ta 3aXHUIAIOTHCS HA CEMIHAPCHKHIX 3aHATTSIX.

MoaynpHHl KOHTPOJIb 3HAaHb CTYACHTIB 3AIHCHIOETbCA IMICHIS 3aBEPIICHHS BHUBUCHHS HABYAJIHHOTO
MaTepiary MOJTyJIsl.

KinpkicTe GaiiB 3a poOOTY 3 TEOPETUYHUM MaTepiajioM, Ha MPAKTUYHUX 3aHATTSX, M1 4aC BUKOHAHHSA
CaMOCTiifHOT pOOOTH 3aIEKHUTH BiJl JOTPUMAHHS TAKUX BHMOT

CBOEYACHICTh BUKOHAHHS HABUAJILHUX 3aBJIaHb;

MMOBHUI 00CST X BUKOHAHHS,

SAKICTh BUKOHAHHSI HABYAJIbHUX 3aBJIaHb;

CaMOCTIMHICTh BUKOHAHHS,

TBOPYMII MiJXiJl y BUKOHAHHI 3aB/IaHb;

IHII[IaTUBHICTh Y HABYAJIbHIN JisUTHHOCTI.

6.4. ®opMu IPOBEEHHS CEMECTPOBOIO KOHTPOJIIO Ta KPUTEPIi OL[IHIOBAHHS.

Hanpukinui [ cemectpy npoBoautbes 3anik, CTyJ€HT OTPUMYE KUIBKICTh OalliB, 3apo0jieHy Ha MpOTs3i
CeMecTpy.

II cemecTp 3aKIHUYETHCSI €K3aMEHOM.

®opma npoBeieHHs: KOMOIHOBaHa (HAMMCaHHS €ce Ta YCHE ONMUTYBAaHHS)

TpuBanicTs npoBeneHHsi: ycHa yacTUHA — 20 XBUJIMH, MHCbMOBA YacTUHA — 40 XBUJIKH.

MakcumajibHa KiIbKicTh 6agiB: 40 OaniB, 3 HUX: ycHA yacTuHa — 20 6amiB, muchbmoBa yactuHa — 20
6aniB Kpurepii ouiHioBaHHs:

1. YcHe onuTyBaHHSA BKJIIOYA€ JBa MPAKTMYHUX MUTAHHS: poOOTa 13 TEKCTOM 3a TEMAaTHKOIO KypcCy
(unTaHHs, IEPEKIIA, JCKCUKO-TpaMaTnyHui anami3) — 10 6amis, criBOeciia 3a ogniero 3 Tem Kypey — 10
OariB.

2. IlucemoBe 3aBmanHs - HarucanHs ece (250 - 300 ciiB) 3a BUBHAYEHOIO TEMATHUKOTO.

YcHa BiAIIOBIAbL Maxkcumansao — 20 0amiB;

KosxHa rpamatuyHa/inekcuyHa noMuika — Minyc 0,5 6ana
Koyxna 3micToBHa mommika — MiHyc 1 Oan

[TucemoBe 3aBaanHs | MakcumanbHO — 20 6aniB

Koxna rpamatnyHna/nekcuyHa nomuika — Minyc 0,2 6ana
Koxmna 3micToBHa nommiika — minyc 0,5 6ana




3pa3ok ek3aMeHaliiiHOrO OlyIeTy

KY imeni Bopuca I'pinyenka
Icnum, Cemecmp VI, Kypc 111
Hasuansna oucyunnina I[IpakTHKa YCHOTrO i MMCEMHOT0 MOBJICHHSA
Ex3amMenaniinuii Oier Ne 1
1. Read the article suggested and translate a passage from it into Ukrainian. Define the type of the text, its theme and
message.
2. Do the lexico-grammatical analysis of the article using the guidelines suggested.
3. Speak on the suggested situation.

3ameepoviceno Ha 3acioannui kagheopu aneniicbkoi Qinonoeii ma nepexnady npomokoi Ne 6io « » 2019 p.
Buxnaoau

\migmuc\ \mpi3Buiiie, iM's1, Mo 6aTHKOBI\
3as. kagpedpu Axyba B.B.

\mi e\

6.5. OpieHTOBHHUIA NIEPETiK MUTAHb AJIS CEMECTPOBOIO KOHTPOJIIO.

English as a global language. The reasons for its spread in the world
The historical glimpse of the diversity of languages

Esperanto as an international language

Factors which positively affect or hinder the language learning process
A piece of advice to reluctant learners

Your language learning line/strategy

Qualities of good language learners

Proverbs and saying which deal with learning

The benefit of exchange trips for language learners

10. Qualities developed by university education and whether they are required in the modern job market?
11. The differences between translation and interpreting

12. The downside of the profession of an interpreter/translator

13. Qualities and skills required for the profession of your choice

14. Different film genres and your preferences

15. Screen adaptations and reading skills

16. How the film is made and the film crew

17. Difficulties in dubbing films

18. The audition, aims and objectives

19. Oscar Academy Award

20. The early history of cinema

21. The resurgence of European film industry

22. The development of film industry in Ukraine

23. Violence in films and television

24. Film announcements and previews

25. A complete film review

26. Big companies’ marketing strategy

27. Captive audience strategic advertising

28. A letter of complaint about a misleading advertising

29. Techniques of persuasion in advertising

30. Subliminal advertising

CoNoUA~AWNE




33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45,
46.
47.
48.
49,
50.
51.

52
53

54,

55

Distinguished British portrait and landscape painters.
My favourite painter.

The benefits of art museums and picture galleries.
Describing a picture.

Modern trends in art.

Proverbs and saying about art.

Feelings and emotions.

Happiness is this shape.

Conspicuous traits of character and temperament.
Features of character which I appreciate and detest in people.
Feminine and masculine character stereotypes.

My personal chief characteristics.

Zodiac signs and character.

Shy personalities: problems and opportunities.
Positive and negative sides of being ambitious.
Dealing with problem people.

The British, American and Ukrainian characters. National stereotypes.
The environmental future of the planet.
Energy crises.

The causes and consequences of global warming.
Extinction of living species.

Environmental campaign groups.
Cofriendly tourism.

6.6. llIkana BinmoBiMHOCTI OL[IHOK

Oninka KiapkicTh 0aJ1iB
BinMin=HO 100-90

Hyxe nodpe 82-89

Jlo6pe 75-81
3a10BIILHO 69-74

JlocTaTHBO 60-68
He3agosinbpHo 0-59




7 HaBuya/jibHO-MeTOUYHA KAPTA TUCHUILTIHH

«IIpakTuka

YCHOro Ta MUCEMHOI0 MOBJICHHA»

II-ii pixk HaByaHHs | miBpivus

Pazom: 180, npakTuyni 3ansaTTa - 108, camocriiina podora — 60, Moy IbHHH KOHTPOJIb — 12 roAUHM.

Moy 3micToBuii Moayis 1 3MICTOBHUI MOLYJIb 2 3MicTOBUI MOIYJIH 3
Y, Yy Yy Y,
Hasga English Learning and My Future[The movie image Brand Awareness and Advertising
MOTYJIS Profession
K-t  0aniB|248 248 243
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Camocriiina |25 (5*5) 25 (5*5) 20 (4*5)
poboTta
Bunn MopynbsHa KOHTpoJIbHA poboTa 1 MopynpHa KOHTpOJIbHA poOoTa 2 MoaynbHa KOHTpOJIbHA poOoTa 3
MOTOYHOTO |25 GamiB 25 GaiB 25 GaiB
KOHTPOJTFO
[TincymkoBu [3amik (100 GamiB)
11 KOHTPOJIb

*KiabKiCTh 0alliB 32 MOYJIb BUPaXOBYEThCA 32 HABUAIBHY JiSUIbHICTh

«IIpakTuka

YCHOro Ta MUCEMHOI0 MOBJICHHS»




II-ii pixk HaBuanus Il niBpivus
Pazom: 180, npakTuuni 3ausarTs - 90, camocriiina po6ora — 50, MmoxyabHUIT KOHTPOJIb — 10 roann, cemecTpoBuii KOHTPO.JIb — 30 roj.

Monymi 3MicToBHIA MOITYJIb 4 3MiCTOBHIA MOJYJIb 5 3MiCcTOBHIA MOIYJb 6
Hasga Art People and Personalities People and nature
MOMYJIs
K-tp  6aniB|215 215 210
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Cawmocriiina |25 (5*5) 25 (5*5) 20 (4*5)
pobora
Bunn MonynsHa KOHTpOJIbHA poboTa 1 MonynbHa KOHTpOJIbHA poboTa 2 MonynbHa KOHTpOJIbHA poboTa 3
MMOTOYHOTO aiB aiB aiB
256 256 256
KOHTPOJIIIO
[TincymkoBu |Ex3zamen (40 GamiB)**
11 KOHTPOJIb

*KinbKicTh 0alliB 32 MOJYJIb BUPaXOBYEThCA 32 HABUAIBHY JiSUIbHICT
e 20 OaniB — [TpakTuka YCHOTO Ta MUCEMHOTO MOBJICHHS, 20 OamniB - Kputnune YUTAHHSA



8. PexomeHnnoBaHi qxepesa
OCHOBHA JIITEPATVYPA:

1. Kpacosceka 1.B., Tarmoceka B.M. A Guide to Fluent English maBuansHuii mocioHuK 3
MPAKTUKA YCHOTO Ta MHUCEMHOTO MoBIeHHs st cryaeHtiB Il kypcy chnemianpHOCTEH
«aHryiiceka ¢inonorisy, «nepeknany / K.: Bumasens Kaprienko B.M., 2011 p. — 264 c.
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(ms crymentiB 111 kypey dakynprery nepeknanadis). — Kuis: Bugapanunit nentp KHITY,
2004.

2. Kaymanckas B.JI. 'pammaruka anrnmiickoro si3eika. — JI.: Aiipuc-nipecc, 2008. —381 c.

3. Cotton, D., Falvey, D., Kent, S. Language Leader. Intermediate / Upper Intermediate. —
London: Pearson Education, Ltd., 2012.

4. Evans, V. & Edvards, L. Upstream Upper-intermediate / Advanced. — London: Express
Publishing, 2010.

9. JlonaTkoBi pecypcu

1 Works by British and American writers for individual reading.

2 Authentic British and American sites, newspapers and magazines.
3. http://www.teachhingenglish.org.uk.

4 http://www.britishcouncil.org.uk

OpieHTOBHMI CNIMCOK JiTEpPATYPH AJIsl iIHAUBIAYaJbHOI0 JOMAIIHBOI0 YU TAHHS

Pexomenoosana nopma wumanns: 35-40 cmopinox na mudicoeHs.

1. R. Bradbury. Fahrenheit, 451. Dandelion Wine.

2. G. Greene. The Power And The Glory. Our Man In Havana. The Comedians. The
Ministry Of Fear.

3. J. Murdoch. The Black Prince. The Sacred And Profane Love Machine. Henry And
Cato. The Sea, The Sea. Under The Net. The Word Child

4. J. B. Priestly. The Good Companion. They Walk In The City. Angel Pavement. Let
The People Sing. This Is An Old Country. Wonder Hero. Bright Day. Seven Time Plays.

5. J. Steinbeck. East Of Eden. The Grapes Of Wrath.

D. H. Lawrence. Sons And Lovers. The Rainbow. The Plumed Serpent. The Lost Girl.
J. Galsworthy.The End Of The Chapter/One Of The Three Novels. The Dark Flower.
H. S. Walpole. The Etching. A Picture /Short Stories/.

W. J. Locke. The Adventure Of The King Mr. Smith.

P. G. Wodehouse. Short Stories: Fate. Good-Buy To All Cats.

A. Bennet. Short Stories: The Heroism Of Tomas Chadwick. The Tight Hand.
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12.  J. Joyce. Short Stories: The Voice Of The Turtle. The Creative Impulse. The
Colonel’s Lady.

13.  J. B. Priestly. Mr. Strenbery’s Tale.

14. E. Waugh. Mr. Loveday’s Little Outing.

15.  Tr. Capote. The Grass Harp. Breakfast At Tiffani’s.



OPT'AHI3AIIISL  AYJUTOPHOI POBOTHU IIIJi YAC TIPOBEJIEHHS

INOBTOPHOI'O KYPCY

Ili1an po6oTH 3 HAaBYAJBHOI AUcHUILIIHM HA | cemecTp

(Mopyni 1 — 3 — popma KOHTPOJIIO — 3aTiK

Mopyni 4 — 6 — hopmMa KOHTPOJIIO — EK3aMEH )

Nemmapu | Temn kypcey AxajemMiyHui KisabkicTn

0aJiB

KoHTpoJb

3micToBmii MoayJb 1.
English Learning and My Future Profession. BuBueHHsi aHIiiicbKoi Ta MOsi MaiilOyTHsA
npodecisi

[Tapa 1 | English as a global language. The tree of | IIpakTuune 3aHATTS 16
languages. Anrmiiicbka sIK CBiTOBa MOBA.
MogBHe aepeBo.

[Tapa2 | Translating vs Interpreting. IlucemoBuii | IlpakTuune 3aHATTS 16
NePeKIIaJl Ta YCHUM MepeKIIas.

[Tapa 3 | Translating vs Interpreting. ITucemoBuii | [IpakTudne 3aHIATTS 16

ICPCKIIa Ta yCHHﬁ MCPCKIIana.

3microBuii moay.s I1.
The movie image. Kino

[Tapa 4

Key aspects of film-making. How the
film 1is made. KirodoBi MoMeHTH
KiHO3HOMKH. SIK 3HIMAIOTHCS PiIbMHU.

HpaKTI/I‘IHe 3aHATTA

16

ITapa 5

What is like to be famous? What is the
“price of fame”? Sk me Oytu BimomMuM?
SIka uina ciaBu?

HpaKTI/I‘{He 3aHATTA

16

[Tapa 6

Violence on TV. HacwibscTBO Ha

TesiebadeHHi.

[IpakTuHe 3aHATTS

16
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3microBuii MmoayJs I1.

Brand Awareness and Advertising. 3nannsi 6peHaiB Ta pekjiama

[Tapa 1 | The power of advertising. A glimpse of | [IpakTuune 3aHATTS 16
advertising  history. Cuma peknamu.
Kopotkuii ornsiz icropii pexiami.

[Tapa 2 | Brand Awareness. 3HanHs OpeHIiB. IIpakTruHe 3aHATTS 16

[Tapa 3 | Persuasive  advertising  techniques. | [Ipaktuune 3aHATTS 16
TexHiku pekIaMyBaHHS.

3micToBuii MoayJsb V.

Art. MuctenTBo

[Mapa4 | Key aspects of Art. Kirouosi acrextu | IIpakTudne 3aHATTS 16
MUCTELTBA.

[Tapa 5 | The golden age of the British Art. | [Ipaktuune 3aHATTS 16
30J10THH BIK QHIIIACHKOTO MUCTEIITBA.

[Tapa 6 | Art Galleries and Museums. Mucrenpki | Ilpaktuune 3aHATTS 16
rajgepel Ta Mysel.

3micToBuii MoayJsb V.

People and Personalities. JIoau i ocooucrTocTi

IMapa 1 | Feelings, Emotions And Temperaments. | pakruune 3austrs | 16




[TouyrTs, eMorii Ta TEeMIIEPaMEHTH.

[Mapa2 | My personal chief leadership | [IpakTuuHe 3aHATTS 16
characteristics. Moi ocobucTi imepchki
SIKOCTI .
[Tapa 3 | National characters. Overcoming | IIpakTuuHe 3aHATTS 16
stereotypes. HamionaneHi  XapakTepwu.
[Tomupeni crepeoTunum.
3micToBuii MmoayJsn VI.
People and nature. JIvoau i npupoxa
ITapa 4 | Threatening Times. 3arpo3uBi yacw. [TpakTH4HE 3aHATTS 16
ITapa 5 | Wildlife under threat. Iuka npupona mix | IlpakTudne 3aHATTS 16
3arp03010.
[Tapa 6 | Environmental protection. World | IlpaktuuHe 3aHATTS 16
ecological movements. 3axucr
HABKOJIMIIIHBOTO cepenoBuiia. CBITOBI
€KOJIOT14HI PYXH.
Po3paxyHok peiiTuHroBux 0aJiB 3 koeinieHTOM
(hopma KOHTPOJIIO - 3AJ1IK)
No Kinbkicts | KinbkicTs Bceboro
0ajiB  3a | OAMHHUIB 10
n/n | Bua gisasHocTi OJMHHUIIO | PO3PaxyHKY
1. BinBinyBaHHS IPAKTHYHUX 3aHSIThH 1 9 9
2. BukonaHHsS 3aBHaHb 3  CaMOCTIWHOI | 5 9 45
pobotu
(IoMaIIHbOTO 3aBJJaHHS)
3. Po0oTa Ha MpakTUYHOMY 3aHATT1 10 9 90
MakcumasnbHa KiJIbKicTh 6aJjiB — 144
KoedinienT po3paxyHky peiiTuHroBux 0ajaiB cranoButh 144/100 = 1.44
Po3paxyHok pedTHHroBHX 0aJiiB 3 KoedinicHTOM
((hopMa KOHTPOJIIO - €K3aMEeH)
Ne Kinbkicrs | KinbkicTs Bceboro
0ajaiB  3a | OIMHUIB 10
n/n | Bua gisabHocTi OJMHHMIIO | PO3PAXYHKY
1. BinBinyBaHHS IPaKTHYHUX 3aHSIThH 1 9 9
2. BukonanHs 3aBaaHb 3 caMOCTIHHOT poboTH | 5 9 45
(ToMaIIHbOTO 3aBJAHHS)
3. Po6oTa Ha mpakTHYHOMY 3aHSTTI 10 9 90

MakcuMaabHA KiJbKicTh 0aJiB — 144

KoedinieHT po3paxyHky peiiTuHropux 6ajiB cranoButh 144/60 = 2,4

Ex3amen — 40 60aaiB




